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the High Renaissance rather than at the 
intimate expression of the Florentine 
sculptures of the fifteenth century. 

J.B. 

Two Portrait Busts. — The Museum 
has received a welcome gift from Mrs. 
Rutherfurd Stuyvesant, in the bust of her 
late husband, who was intimately associ- 
ated with the Institution as a Trustee, 
from its foundation. 

The portrait is in bronze, the work of the 
French sculptor, Denys Puech, who is dis- 
tinguished for his imaginative sculptures, 
among which are the well-known marble 
bas-relief of La Seine, the marble statues, 
Muse d'Andre Chenier and La Sirene in 
the Luxembourg: L' Amour ecrase par un 
lac d'ecus in the Musee de la Comtesse 
de Caen: and La Musique in the Opera 
Comique. Of his portrait busts, which 
form a long list containing many distin- 
guished names, might be mentioned the 
Mme. Cauvin in the Luxembourg, Presi- 



dent Loubet in the Louvre, M. Douel 
in the Musee de Lille, and Czar Nicholas 
in the Musee des Beaux Arts at St. 
Petersburg. 

The portrait bust in marble of William 
Tilden Blodgett, by the late John Quincy 
Adams Ward, which has just been pre- 
sented by the widow of the sculptor, Mrs. 
Ward, is peculiarly acceptable to the 
Trustees of the Museum. It is the work 
not only of an artist whom the whole com- 
munity honors, one who has long stood in 
the foremost rank of American sculptors, 
but also of a man who in the capacity of 
Member and Trustee has identified himself 
with the upbuilding of the Museum. 

The gift is esteemed, also, because of its 
subject. Mr. Blodgett was a worker with 
Mr. Ward in the early days of the Museum's 
struggle for permanence and usefulness 
and closely identified with every step of 
progress that was made. It is, indeed, a 
happy coincidence that binds the two men 
together in this memorial. 



NOTES 



ELECTION of a Trustee.— At a 
meeting of the Board of Trustees, 
held Monday, October 31, 1910, 
Mr. John G. Johnson, of Phila- 
delphia, was elected a trustee of the 
Museum, of the Class of 1916. 

Textile Fabrics and Study Room. — 
A gallery of European textile fabrics is now 
open to the public on the second floor of 
Wing E, in Gallery 10. In this gallery 
several hundred examples of European 
weaving, mounted on the standard frames 
in use for textiles both on exhibition and 
in the Study Room, are arranged so as to 
illustrate the great periods of textile de- 
signing from the thirteenth and fourteenth 
centuries to the nineteenth. Earlier still 
are some examples of Coptic tapestry 
weaving which have been included to per- 
mit a comparison with European textiles, 
showing, as these do, Byzantine and 



Arabic influences. A few examples of 
Peruvian mediaeval weavings are placed 
with the Coptic to show the interesting 
similarity of technique. Variety will be 
given to the exhibition, which will be 
changed from time to time, by two cases of 
embroidered vestments, and by embroider- 
ies and other textiles on the walls. 

Although the arrangement of textiles in 
the Study Room in the basement of Wing 
F is not yet completed, the room is open 
to students. The material that may be 
consulted there includes that part of the 
Fischbach Collection not on exhibition, 
the Havemeyer Collection of Chinese and 
Japanese Textiles, many embroideries, 
both European and Oriental, and the re- 
serve collection of laces. 

The Library. — The additions to the 
Library during October were three hundred 
and eighty-three volumes, as follows: by 
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purchase, three hundred and fifty; by gift, 
thirty-three. 

The names of the donors are Mr. 
George Hall Baker, Dr. J. Ackerman 
Coles, Mrs. John L. Gardner, Mr. George 
A. Hearn, Mr. George G. Heye, Dr. Jacob 
Hirsch, Prof. Allan Marquand, Messrs. F. 
Muller & Company, Mr. Marshall H. 
Saville, Mr. Ormond G. Smith, Mr. Hiko- 
jiro Wado. 

The number of readers during the month 
was seven hundred and thirty-one; in ad- 
dition to these, eighty-six persons con- 
sulted the collection of photographs. 

Catalogue of the Loan Collection 
of Rugs. — A catalogue* of the collection 
of early Oriental rugs now on exhibition, 
prepared by Wilhelm R. Valentiner, Cura- 
tor of Decorative Arts, has been placed on 
sale at twenty-five cents a copy. It will 
be sent by mail on receipt of thirty-three 
cents. 

The volume, which is paper-covered, is 
in octavo form and contains forty-eight 
illustrations. The catalogue proper is 
preceded by an Introduction of thirty- 
seven pages, and there is a Bibliography 
of the books on rugs to be found in the 
Museum Library. 

Attendance. — The figures given below 
show, when compared, a falling off in the 
number of visitors at the Museum this year 

* Catalogue of a Loan Exhibition of Early 
Oriental Rugs. By Wilhelm R. Valentiner, 
New York, November i, 1910-January 15, 
1911. XIV, 62 pp. 48 illus. Octavo. 



in October. The very large attendance in 
1909 was due to the Hudson-Fulton Ex- 
hibition. 





October 




1909 


1910 




7 Free days . 
5 Evenings . 
5 Sundays . 
9 Pay days . 


70,719 17 Free days . 

4,169 5 Evenings . 

41,131 5 Sundays . 

10,831 9 Pay days , 


35.6i5 

840 

. 30,000 

3,601 



126,850 



70,056 



The Collections, Changes and Addi- 
tions. — The following table will indicate 
the present location of certain paintings, of 
whose rearrangement notice has been given 
from time to time and, also, the location of 
objects recently acquired by the Museum 
which have been shown in the Room of 
Recent Accessions: 

rearrangements 
floor gallery 
II C 30 Italian paintings. 

C 31 Early Italian paintings. 
C 33 Early Italian paintings. 
Early Spanish paintings. 
C 34 Paintings of the Northern 
Schools. 

Additions 

I F \a Three niello plaques. 

Bronze statuette of Lucretia. 
F 4 Two ivory diptychs. 
F 6 Silver thimble, Augsburg. 

Carved wood triptych with 
feather background. 
F 2 Enameled pyx. 
Crucifix. 
Candlestick. 
Apostle relief. 
F 4 Ivories lent by Mr. Theodore 
M. Davis. 
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